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DEDICATED TO 

ELLEN BROWNING SCRIP.PS 

BORN ON OCTOBE R 18 , 1836 

On the birthday of this very special woman , the Sa ve Our Heri­
tage Organisation dedicates th i s H eritage Tour and Br ochure . 

Born in England to a family of modest means, she came to America 
at the age of se ven and was raised on the Ame ri can frontier . A 
self-made woman she became one of the first women i n Amer ic a to 
enter college and receive a degree. She was a homemaker , teacher 
and journal ist who helped pioneer and mold the newspaper business. 
She is believed to be the very first syndicated news columnist in the 
world. 

This shy, frag i l e woman wit h luminous eyes li ved a simple and frugal 
lif e but through her generosity has helped further the boundaries of 
huma nity and has l eft an enduring legacy for her community . Signi ­
f i cantly, in 1899 she wrote an article entitled "The Future of La J olla . " 
The artic l e is as timely today as the day it was written . The following 
quotes are appropriate . 

" . .. . Th e fruition of ou r h ope s and aspirations can be attained only 
by our own determinat ion and acts . " 

" . .. . It li e s with us residents and owne rs of L a J olla to make our 
'J ewe l' what we will, on ly keeping it always in harmony with its 
glorious natural setting . ' 





INTRODUCT ION 

SOHO welcomes you to our An nual Heritage Tour . As we visit the scen ic 
coastal community of La Jolla . Because La Jolla has its own unique Post 
Office identity many people do not realize that it is part of the City of San Diego. 

Even so , La Jolla is a very special place. Its rugged coast and wild surf havP. 
long attracted artists , writers and other creat i ve persons who see La Jolla as 
a special place to tune in to nature . Anna Held and her Green Dragon Colony 
that developed around the turn of the century is such an example . 

The ~r ox imity to nature and the sea not only attracted artists but the scientific 
community as well. Scripps Institute of Oceanography began its existence in 
1905 at La J olla Cove , later moved to La Jolla Shores and is now cons i dered 
to be the lead ing i nstitute on marine research in the world . In turn, it became 
the foundation for UCSD which i s celebrat ing its 25th anniversary . Nearby i s 
the world -famous J onas Salk Research Center, cr i pps Research Clin i c and 
Scripps Memor ial Hospita l. 

To add to th i s kale id oscope of interests in art and science is a newcomer , 
one i n which the vi ll age of La J olla has not entirely come to grips with . This 
is the World of F inance . La J olla is not only a wonderful place to live, play 
and study, it is a l so a wonderfu l place to work . Thus , it i s not surprising 
that La Jolla has attracted the bus i ness and fi,mncial commun i ty . The challenge 
La J olla must face is how to maintain its pleasant village-like atmosphere in 
the face of growing pressures to urban i ze? Will this urbanizat ion destroy the 
qualit i es that make La J olla such an attractive p lace to begin with? Many 
peop l e think it will. What do you think? 

SOHO hopes today's tour will give you a better appreciation of this un ique 
community , its h i story , its arch i tecture and its people that helped to make 
La Jolla what it is today . 

HOW DID LA JOLLA GE T IT S NAME? 

Newcomers to San Di ego often have troub l e pr ono un c ing Span ish names 
l ike "El Caj - John" and "La Jaw - Law . " T he variety of ways early visito r s 
spelled the name of th i s beautiful place have added to the confus i on . What 
does La J olla mean 9 

... Some say it i s Spanish for "T he J ewel" ( La J oya ) 

... Some say it i s Spanish fo r " Th e Cave . " 

... Others say it is named after the many Ind ian pots and art ifacts found 
near "La J o ll a Sho r es" i n an area called "Pottery Canyon . " 
(The Spanish word for clay pot is La 'Olla , pr onounced "La - oy - ya") 

Th i s last interpretat i on is gett ing close - - c lose to home, if not close to the 
tr u e mean i ng . Actually , La J olla r efers to " Hollow . " Earliest Miss ion 
r eco r ds ind i cate that th ere wa s an Ind ian Vill age in th e vi cinity of Pottery 
Canyon by A r dath and Tor r ey Pi nes Road . They called this vi llage "La 
J o ll a Rancher ia," or vi ll age in the hollow . In any event , whatever the 
i nte r p r etat ion, eve r yone agrees that La J olla is a " J ewe l" of a place . 



HOW DID LA JOL LA GET IT S START AS A COMMUNITY? 

One of the ob jec tives of the early California Missions was to move the Indi ans 
from the i r villag es to the missions where they could become Christian ized 
and trained into the Spanish ways of farming, crafts and industry . After being 
"Chr i st ian ized and Ci vilized" they were to be returned to the land to establish 
pueblos loyal to the Span ish Crown . This process was never completed due 
to the Mexican Rev ol u tion . Thus , the La J olla Indians we r e moved from their 
villages but never returned . 

The subsequent Mex i can -Amer ican War further changed the dest iny of the 
Indi ans in California . The Gold Rush brought a flood of newcomers from 
the east coast and from all around the world, Some of these newcomers put 
down roots in San Di ego . "!3ut it wasn't until after the Ame ric an Ci vil War 
that the newcomers be gan to pay an y attention to La J olla . 

• Alonzo Horton 's arrival in San Di ego in 1867 stimulated a real estate boom 
that resulted in Pueblo lands being surve yed , subd i vided and sold . The first 
two lots (No. 1261 and 1253) sold in the L a J olla area we re sold in February 
18 69, to the Sizer br othe rs, Samuel and Daniel. The y eac h bought 80 acre 
lots for $100 ($1 . 25/acr e ). Other land sales followed , but, although the 
Sizers farmed the i r land (whi ch was east of La Jolla Bl vd . , and between 
P earl and Nautilus) little or no development took place in the La J olla area 
for about 17 years . 

What changed this was a series of events that had a tremendous impac t on 
San Di ego and Southern Californ ia . In 188 6 the transcontinental railroad 
(Santa Fe) fi nally reached San Diego . In 1887 a rate war broke ou t between 
Santa Fe and the Un i on Pacific wh ich resulted i n rates dropping to one dollar 
bet ween St , Louis and the West Coast! The resulting influ x of people int o 
Southern California triggered a great land boom that lasted nearly two years . 

On March 16, 1886, an Easterner arrived in La Jolla to check out the real 
estate possibilities . Eight days later he purchased lo t 1282 and portions of 
lots 1283 and 1284 in what makes up virtually all of downtown La Jolla (from 
P earl and Vir~ ni a Way to the Coast). This man , Frank Terrill Botsford, 
is cons idered 'The Father of La J olla . 11 I n turn he sold part in terest to 
George W . Hea ld, H. W. Whi tney and Charles S. Dearborn, and formed the 
Pacific Coast Land Bureau . The land was further surveyed and subdivided 
and renamed "La J oll a Park. 11 On Apr il 30 , 1887 , a great land auction was 
held wh ich res u lted in sales amount in g to $56, 000 the first day with an addit ional 
$9 6,000 sold du rin g the following year . A ne w community was born. 

Tod ay's tour w ill take place ent ir ely within th i s are a which Frank Botsford 
called "La J olla Park, 11 whi ch we now ca ll downtown La J olla , and wh ich 
resi dent s still affectiona te ly call "The Vi llage . 11 

.. 



STREE T NAMES 

Street names sometimes offe r some historical ins i ghts into a community. 
For example , Frank Botsfo r d, the Father of La J olla, lived for sometime 
in New York City . Thus when he layed out h i s community he dared to dream 
big dreams and named many of the streets after comparable streets and 
places in New York City such as Wall Street , Exchange Place, Park Row , 
Prospect P lace . Interest i ngly, part of his vi s ion has come true, much to 
the perplexity of its r esident s . La J oll a now fi nd s i tself in a dual personality 
struggle between i ts h i storic r ol e as " Th e Vill age" and its emerging role as 
one of the financia l centers of the West . Was Botsford's "Wall Street" a 
wh i m or a self - fulf i lling prophesy? 





SEA CLIFF MANO R 
Style : 2 - story shingle Craftsman with an oriental touch . 
Built : 1900 
Architect: Thought to be Ir ving Gill 

This two - story shingle Craftsman style home overlooking the Pac i fic is 
believed to be an ear ly example of Irving Gill's versatile and changing style . 
After arriving in San Di ego in 1895, Gill wo rk ed in a ·var iety of styles : Classical, 
Vie t orian, Colonial , New England , Tudor , Gothic , Craftsman, Prairie Style , 
Mission Re viva l and others , before he developed his simplistic geometric 
modern style of architecture for which he is best known . Although Gill neve r 
lived in La Jolla he is closely associated with its architecture . Many of his 
finest r ema ini ng wo rks a re to be found here . 

Sea Cliff Man or was built in 1900 . It is similar to another shingle resid ence , 
the Birckhead House that Gill designed in Portsmouth , Rh ode Island, in 1902 , 
and in wh ich he specified and used California r edwood . It also resembl es the 
Dou glas House, another shingle house he des ign ed in San Di ego in 1905 . The 
shingle Craftsman residence is one of the significant architectural styles of 
La J olla and one that gives La J o lla so much of its rustic seaside charm and 
its village - like atmosphere. 

Sea Cliff Manor is perched on a hillside abo,,e Goldfish P oin t . Th e nearby 
sandstone cliffs with th eir caves are favorite r oostin~ areas for pelicans, cor ­
morants and gulls . Sea Cliff Manor was first called 'Carey Crest" both in 
recognition of this part of La J olla, which was called "Cave Crest , " and for 
the first owne rs, Professor J oseph and Hettie Carey . Pr of. Carey taught 
Gr eek and Lat in in Eastern Un ive rsities before retiring to San Di ego in 1890 . 
His wife, H ett ie, began the fre e education school in San Di ego for ch il dren 
in the waterfront area . She also was the fourth president of the La J olla Womens 
Club (1904 - 06) . Prof. Care y died in 1905 . 

I n 1909 Dr . Will i am Ritter and his family rented the house . Dr . Ritter o rganized 
and headed the newly formed Scripps Institute of Oceanography . Later , from 
1911 to 1915 , Ru th and Arthur G. Merr iam , known as the publisher of the 
Merriam Webster Dictionar y , rented the house and made some alterations . 
During this period it was known as "El Paredon . " 

In 1921 the house and surrounding area was purchased by Miss Josephine G. 
Seaman. She li ved here until her death in 1958 . During this time there was 
extens i ve remodeling, including the inst allation of an elevator . Thr ee smalle r 
cottages on the property are thought to have ser ved as servants' quar te rs . 

Miss Seaman was born and educated in England in 1872. She was act i ve in the 
Congregational Church and taught in the Miss ion schools in India and China . 
After her arrival in La J olla in 1921 she became active in community affa i rs, 
particularly with the La J olla Womens Club . She became well known as a 
public speaker and was called the "Dean of San Diego Club Women . " She 
ser ve d as pres i dent of the YWCA, the La Jolla Womens Club, the California 
Federation of Womens Clubs ( 1933-33) and as president of the Western 



Federation of Womens Clubs ( 1938). Durin g this period her home was the 
setting of many brilliant La Jolla social gatherings . 

Miss Seaman i s also noted for her purchasing the Green Dr agon Colony in 
1926 to preserve the trees and landscaping . 

After her death at age 8 6, the property changed hands and her home was us ed 
for a wh il e as a rest home . 

I n 197 3 Rob ert and June Barr ymo re purchased the property. Both are active 
in community affairs . Mr . Ba rr ymore is president of the La Jolla Historic a l 
Society and is also known for his fine collection of antique Rolls Ro yce ve hicl es . 
Their home is now called" Sea Cliff." The h ouse and gardens have one of the 
finest views in La Jolla . As a historian, l\Ir. Ba rr ym ore i s fascinated by the 
history of his home and the adjoining property , which includes the nearby 
famous " La J olla Shell and Curio Shop and La Joll a Ca ve . " It was he re in 1902 
that Pr ofessor Gus tav Shultz began digging his tunnel to the natural sea caves 
below . T oda y the caves remain a popular attraction and it isn't unusual to see 
local res i dents and tourists alike descendin g the 133 steps in the curio shop to 
wa tch the ocean surge into the cave and to ponder the leg ends of old : of pirat e s, 
bootleggers, and smuggled Chi nese . Sea Cliff Manor cont inues to preserve the 
memories and spirit of La J olla . 
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THE JOHN ANDREWS HOME 
7910 Prospect Place at Park Row 
Style : Spanish l\lediterranean, 1 - stor y with basement, s tucc o with tile roof. 
Built: 19 19 
Architect : Unknown 

J ohn Hope Andrews came to La J olla from Steubenville, Ohio, in 1911. He 
was known as a financi::11 genius and helped on fundraising projects for Pomona 
College, the Girls Int erdenominational Home in Kansas City, and the La Jolla 
Library . During Wo r ld War I he was on the committee that reorganized the 
Amer ican Red Cross . He also served on the Hoover Food Commission. 

He built this house in 1919 for himself and his wife Hattie, and lived here 
until 1932 . After which, he lived at the Colonial Hotel. He died in 1933 from 
a heart attack . 

An aer ial photograph taken in 1921 shows the home with its spacious front and 
backyard as the only home on the west side of Park Row . A sidewalk date at 
the corner of Park Ro w and Prospect Place shows the date of 1917 along wi th 
the name of the contractor, P a ul Landis . 

The house is one of La Joll a's first mansions utilizing the Spanish Medite rr anean 
style of architecture . The a rchi tect is unknown but the style is similar to that 
of Richard R equa, particularly the use of gardens in the front yard and rear 
patio . This style was also utili zed later on by another well-known La J olla 
architect, Cliff May . It is said a ls o that Mr. Andrews was a friend of Kate 
Sessions and in co rp o ra ted s ome of her ideas into his landscaping and the design 
of his back ya rd . 

The house resembles a Spanish Hacienda with its rambling one-sto r y L - shaped 
layout. Th ere is a stucco wall fronting on Prospect Place wi th an imp os ing tile 
r oof entry wit h gate at the corner of Prospect and Park Row . Th e difficult 
hillsid e frontyard has been landscaped and the ma in building set back on to the 
hillside . Its front facade is punctuated by a large bay w ind ow outlined wi th 
blue tile . A perg:,la covers a front courtyard . Next to Park Row, here a mini­
mal setback completes the "L" conf iguration along Park Row . Th e resulting 
offset permits a larg e interior patio . Stained glass windows enl i ven the side 
entry facade. 

Pre vious owners apparently attempted to "modernize" the hous e by backfilling 
the patio and creating a driftwood interi or decor . J oan Swartz and her res­
toration designer, Ernest Matteis , hav e strived to r etu rn the home to its 
original Span i sh Mediterranean style and ha ve laboriously excavated the patio 
to restore the formal walkways and appearance . The resulting patio is 
remin i scent of Requa's Alcaza r Gardens in Balboa Park . 



LA VA L EN CIA HOTEL 
1132 P r ospect Street 
Style : Span ish Med it e r ranean 
Bu ilt : 192 6 
Architect : Will i am T empleton J ohnson 

( 1928 addit ion by Herbert Mann ) 
( 1909 Cabrillo Hotel by I rving Gill , annexed 195 6) 

P erched on the hillside overlook i ng the La J olla sho r el ine is one of the finest 
"small hote l s" on the west coast . T he guest list reads like an international 
"Who's Who . " Hotel La Valencia "as conceived in the heady boom days of 
the twenties by MacArthur Gorton and Roy Wiltsie . They e nvisioned a small 
luxury apartment hotel that was in keeping with its La Jolla setting with its 
friendly village atmosphere amid the jewel - like Riviera surroundings . 
T ogether they r aised $200, 000 to construct the main portion of what would 
become a se,·en - story building, (-l stories downhill , 3 stories facing Prospect) . 
Next , they hired arch i tect William Templeton Johnson , well known for his 
other classical and Span i sh style build ings in the San Diego and La Jolla area, 
including the San Di ego A rt l\luseum , Fat h er Serra Museum , San Di ego T rust 
and Saving s Bu il din g and the La J olla L i brary . The resulting Spanish hac i enda ­
li ke building with its r ed t il ed roof was orig inally ca ll ed "Los A partmentos de 
Sevilla" (T he Sev i lle Apartments) and opened on Chr i stmas Day i n 1926 . 
Later, in 192 7, it was dec ided to change it into a hote l. H erbert J . l\Tann 
and T om Shephard of La J olla were hired to design the additions . These 
i nc luded the walled restaurant pat io , th e entry arcade, and the tile dome 
tower wh ich has be come a La J olla landmark . The remodeled building was 
renamed "La Valencia Hotel" and began its distinguished, colorful and cele ­
brity studded role in the community . Famous film stars found the hotel an 
ideal retreat from the hurly - burly of Hollywood . T hese were the days of visits 
by the Ta lmadge sister s , No r ma Shearer , J ohn Gi lbert, Ramo n Navarro , 
comed ians Bob Hope and Groucho i\larx; and the legendary G r eta Garbo . Hotel 
La Valenc ia was a l so th e secret hide - away for famed evange li st Aimee Semple 
McPherson . Although the twenties and thirties brought celebrities lo the hotel, 
the concurrent depress ion brought financial problems . Even though all of his 
creditors were pa i d off , Gorton lost control of the hotel. He took a talent agents 
jo b in Hollywood . Eventually he returned to San Di ego where he became the 
successful pres ident and general rranager of The San Diego Club . 

At the offset of World War II the Valencia assumed a new role . Its tower became 
a civil defense airc r aft lookout post . La Jollans , vacationers and hotel guests 
dutifully took the ir turns two - hours each day, day and night , in good weather 
and bad , in a continu ing vigil aga inst any poss i ble surprise enemy attack on 
San Diego bases and defense plants . During this period one of the Valenc ia's 
most famous guests was Ma r ine General " Howling l\Iad" Smith who made his 
r es idence here . It also was temporary haven for hundreds of young officers 
waiting to go ove r seas or on leave . If sent ove r seas , their w i ves often re ­
ma ined in L a J olla at th e Valenc ia or nearby cottages . Many of these couples 
r emained in La J olla after the war ended to become permanent res idents of the 
c om m unit y . 
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The postwa r yea rs br oug h t a new enthu siastic man a ger and a new era. 
Ri chard I rw in had graduated from Cor nell and was heading on his way up the 
co r po ra te lad de r at the 1200 -room Book Cadillac H otel in Detro i t . I n 1946 
he wa s persuaded to come to La J olla and take over the management of th e 
60 - r oom Valenc ia. Ir wi n wa s attracted to the s pe ci al qualit i e s of th e Va lenc ia 
and La J olla . 

The quali ties attracted others . Durin g the fif t ies , the Valencia onc e more 
became the gather i ng place for famous H oll ywo od stars . Durin g the postwar 
years many film stars longed for th e creati ve atmosphere of the Br oadway 
stage , but we re reluctant to cu t the ir lucrative t ies to "Tinsel Town." 
The answer to th is dilemna was pro vid e d by thre e ve r y ta lent e d persons : 
Gregory P eck , Dorothy McGuire and Mel Fer.rer. Toge ther the y created 
"Th e La J olla Playhouse. "Gregory P eck who grew up in La Joll a apprecia te d 
the beau ty and cultu re of La J olla . Here was an opportuni ty to pla y to a dis ­
criminat i ng but appreciati ve audience in a location near enough to Holl ywood 
to be con venient but far enough awa y to be insu la t ed and pro vid e a fresh approach 
to the drama t ic arts . 

Duri ng i t s ex is tence the La J olla P layhouse brough t together one of the larg est 
aggregates of talent in Amer i ca : Charl e s Laught on , Raymond Massey , J o seph 
Cotton, Da vid Niven, Herbert Marshall, Audre y Hepburn, Lilian Gish, T en ­
nessee Williams , to name a few . From La Jolla many of the productions and 
s ta rs went on the road and event uall y to Broadway . The La J olla P lay h ous e 
also became the launching pad for new talents such as Den nis Hopper (" Skin 
of o ur Te eth" ). 

Durin g the era of the La Jolla P layhouse (wh ich utilized the auditor iu m of the 
La Joll a High School ), the Va l enc ia Hotel was the major place of resid en ce for 
the stars, directors and play w rites, as we ll as their fri e nds and follower s. 
With th is upsurge in business in the fifties, the Valencia expanded in 19 56 by 
tak in g ove r the ne i ghboring Cabrillo Ho te l to the we st. The Cabrillo had an 
i nteresting history of its own . Originally i t was called the Wils on -Acton Hote l. 
It was built in 1909 utili z ing much of the lumb e r from the old dance pavilion 
near the cove . It was designed as a fi ve - stor y hote l by Ir ving Gill, ut ili z i ng 
his newstyle of architectur e, characterized by plain facade and geometr i c shap es 
for windows and s t ructure. It wa s one of the larg e s t bu il dings designed by Gill. 
In i ts da y the Cabrillo also attracted i t s share of celebriti e s , i nclud ing Pr esiden t 
Wilson , and the Luces (Time / Life) . It is sometimes referr ed to as "The Hotel 
of L oving Memor i es ." Now , i t is an integral part of the Va len cia and is referred 
to as "La Va lencia West . " 

La Valenc ia features th re e rest au ra nts, including the Sky R oom , a garden res ­
taurant, as well as i ts popular Whaling Bar and Grill. 

Rich a rd Ir win and his staff are to be commended for the i r s tewa rdship of La 
Va lencia and the ir efforts to prese r ve not only a La Jolla landmark but a gracious 
way of life. 





LA JOLL A WOME NS CLUB 
77 91 Dr aper Av o r 715 Si!verado St. 
Style : Missio n/ Gill Contempo rar y 
Bui lt : 1913 - 14 
A rchitec t : Ir ving Gill 

Th e La J olla Womens Club wa s one of the ear lies t organizations formed in 
La J olla . It began on March 24, 1894 as the " R eading Club" and held i ts 
first meeting in the fo rm er ·" La J olla Par k H ote l. " Afte r the hotel burned 
down in 1896 , the club cont inued to meet in va ri ous members' homes . In 
1897 the R eading Club changed its nam e to the" La J olla Lite rar y Club " and 
became part of the Coun ty Federation . In 18 98 Fl o renc e Sawyer donated the 
la nd and money to build a lib rar y at the nort h ea st corner of Girard and Wall 
Street . This was called the Re ading Room and the La J olla Literary Cl ub met 
the r e for a numb er of years . In 1902 while Ell en Browning Scri pps was Pr e si ­
dent, t he c lub joi ned the State and Nat iona l Feder at ion and changed its name 
to the La J olla Womens Club . 

Th e club continued to gr ow an d flour ish. By 1913 it beca me cl ea r that the 
La J olla Women s Club needed its own clubhouse . Past Pres ident Ellen 
Br own in g Sc ripps don ated $40 , 000 for a new clubhouse a nd arrange d to com -
mission Ir ving Gill to do th e desig n . He had previously done d e si gn work fo r 
Virginia Scr ipps at the Wisteria Cottage and St . J ame s by the Sea Episc opal 
Church in 1909 . A ls o , both Elle n a nd Vir g i nia had hir ed him to desig n the 
new Bish ops Girls School in La J olla . Gill designed Be ntham Ha ll ( 1903) and 
Scripps Hall (1 910 ) as part of the Bish ops Sch ool p r o jec t . In the Bishop School 
project Gill ut ili zed a modif i ed Mission style w ith plain uncluttered facades, 
arched window s, shallow pitched roofs wi th wide over han gs. Th e se w ere 
featu res he had expe ri mented with in his Bishops Day School ( 1908 ) and the 
Chris t ia n Science Church ( 1909 ) on Laur el St re et in San Di ego . Ellen Scr i pps 
apparently wa s plea s ed with Gill's in teg r ated approach to de s ign a nd his simple 
cl ean s t ruc tures . 

Th e site for the Womens Club was s e lec ted at th e s outheast corner o f Dra pe r 
and Sil vera do near the Ep i scopal Church and Bis hops School. Gi ll wo uld ma in ­
ta in the s ame theme an d th e same element s he used in the Bisho ps School. 
Bu t in addit ion he i ntro duc ed anothe r element, the pergola o r arbor . Perhaps 
this was a suggestion by Elle n or Vir g inia Scr i pps . Perh aps Gill not i ced Ellen's 
house across th e street, South Moulton Villa, w ith its extens i ve front entry 
arbor . In any event, arbors bec ame a s i gnif ican t feature in the d es ign of the 
Womens Club . Th ey ser ve d as a link which Gill wo rked so ha rd to achieve of 
in teg ra ting the structu r e with the surrounding la nds cape. 

Th e effect of the Women s Club is a blend of the Prairie and Miss ion st y le: 
the auditorium with its low pi tched ov erhan g punctuated by two ch i mneys 
s e r ving two committee r ooms flanking the ma i n ent r y ; the pe ripher y of th e 
building surrounded by an a rched logg ia wit h two s pac ious open po rch e s for 
open air funct ions; the north and s out h sides of the buildings flanked by garden 
courtyards and ti ed into the main str uc ture by mass ive pergolas, supp o r ted 
by pairs of pill ars and cr ow ned by ramblin g t rumpet vin es . 



The simp li city of the overall des ign belies the tec hnical gen ius that Gill 
employed to make it happen. On e of the techn iques Gill utilized wa s "t i lt ­
slab" construction . Th e exter ior walls are r e inforced concrete poured on 
special forms tilted at 15 - degr ee s to the horizontal, then raised to thei r 
vert i ca l position after curing . This g ives smooth appearing wa lls without 
an y "form li ne s" or joints ; and also provides th e permanence and ma intenanc e ­
free chara cte r of reinforced co ncr ete . 

Gill attempted to create buildings that requ i red lit tle o r no ma intenance : 
no pa int ing, - - - color was incorporated into the st ucco or concrete, no dusting, 
-- - mold in gs and irr eg ularities we r e elim i nated . Door s are s ingle slab des ign 
swung on i nvis ib le hing es . Casements and door frames are flush wi th the wall. 
No wa i nscoat , baseboa r ds or picture moldings . Walls are slightly coved into 
the floor _to avo id dirt catch in g corn e r s . 

Gill apparently was aware that hi s designs carr:ic!d to the ir extreme could result 
in a sterile l ooking "b ox . " This he striv ed to avo id'. Gill depended up on th e 
overall composition of geomet ri c shapes , planes broken by a rc hed open ings , 
shadow pat te rns ca s t by pr oject in g r ectang ul ar ma ss es or roof ove rh angs and 
arbors . But he a l so us e d a rtis t ic des i gn details to act as focal poin ts . Notice 
the main e ntrance -- th e massive oak door with i ts r epeat ing a r ch theme but 
su rr ounded by a delicat e fil ag r ee o f wrought i ronwo rk . The do or is partially 
surrounded by a se ri es of spirals. Not ic e how th i s th eme is carried on in to 
the front ga te to give an Art Nouveau effect . 

The La J olla Womens Club is one of the most significant buildings des i gned 
by Ir ving Gill whic h is still standing . Th e building is on bot h the loc al and 
National Historic Reg ister. It is indeed bot h a local, nat ional and inte rna timal 
treasure. It is not unusual to see architects fr om abroad w ith me i r guide 
books in hand seeking out the La Jolla Womens Club and the o ther r ema inin g 
designs by Ir vin g Gill. 

This parti c ular part of La Jolla is s i gnificant because of its wealt h of Gill 
des igns, including the Womens Club , th e Rec r eat ion Center, the Bish ops 
School, the George Kau tz House , th e Wisteria Cottage , the fo rm e r Ellen 
Browning Scr ip ps Home site , St. Ja me s by the Sea and oth e rs . 
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THE GEORGE KAUTZ HOUSE 
7753 Draper Avenue 
Style : 2 - story , Gill Contemporary Cube 
Bu i lt: 1913 
Architect : Irving Gill 

This 2 - story residence was built at the same t i me as the La J olla Womens 
Club next door, also des i gned by Gill. Th i s was the period in which Gill was 
approach ing the pi nnacle of his ca r eer and of h i s design philosophy , which 
found its ultimate express i on i n the Dodge House in Los Angeles . The Kautz 
House originally was an example of Gill ' s efforts to minimize maintenance . 
In this case the exter ior was to be "paint - free . " The plain cement or stucco 
surface was to be covered with climbing vines . Gill utilized his geometric cube 
composition , punctuating the facade with rectangular wi ndows and providing 
further interest by means of the rectangular chimney and arch en t ries at each 
side of the front elevat ion . The vines indeed di d cover the house for nearly 
70 years and were removed only recently wh ile the house was undergoing 
renovat ion . 

This house was bu i lt fo r George Kautz, a former Kansas farmer and former 
lemon rancher. He subsequently sold the house to C. E . Kaltenbach. In 1923 
the Kaltenbachs hosted Edward Ewald and his m i niature operas in th eir home . 
Mr . Ewald had an imp r essive collection of opera records which he supplemented 
with m i niature stage sett ings from the operas . It i s said that the effect of music 
and stage sett i ngs was so rea li stic you cou ld a l most imagine the singers on 
stage . T hese opera presentations were a smas h ing cultural success in La 
J olla and continued for 3 to 4 years . The Kaltenbachs a l so leased their home 
to others . Among the notable renters were Dr . B edford - J ones , Pastor of 
St . J ames by the Sea E pi scopa l Church, and the J ohn Ph il lip Sousa II and III 
fam il y . J ohn P hillip Sousa II was the son of the famous bandmaster . Hi s 
fam il y li ved here fo r about 8 years in the late 20s and early 30s . T h i s per iod 
of r es idency in La J olla was immorta li zed by J ohn P h i ll i p Sousa III in a book 
ent i tled "My Fam i ly R i ght or Wrong" - - a com ic " L ife with Father" type of 
book that takes place in the Californ ia comm un i ty of'th il apa" ( ?}, a th inly 
di sgu i sed pseedonym for "La J olla . " T h i s year the Kautz Ho use entered a 
new chapter in its hi st o r y as the popular Bed and Breakfast Inn of La J olla 
r un by Ms . Betty A l bee. 
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